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ON THE MARKET 








UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


IN A COMPLETE NEW LINE — ONE UNIT) = | 





20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 














FRONT LOADERS HIGH TEMPERATURE 
FURNACES 


A complete line of TO 3000° F 


bench and floor 


medsls evaliette. ... USing silicon carbide 
heating elements. 


MODEL 818-G 
MODEL 424 








> Price includes Pyrometer, 
. 

ce Input Control Switch, Gravity Door, 

ae coetire” etna coe 2 : Pilot Light, and Patented Dyna-Glow 

Can Also Do Ceramics! Attractive ... Plugs in anywhere! 


- =< e 
$ 7 As plus $2.00 crating charge | G) 8 MODEL E49 


Chamber size: 4’ x 82"’ x 82"" 


be) o)} 3 ie oN a ce, | 
i 


Porcelain Element Holders. 


All steel welded case... gravity door... $ oo 
Patented Dyna-Glow element holders . . . Plugs in 
anywhere ... attains enameling temperatures 


no crating charge. 
Chamber size: 


quickly regardless of voltage conditions... 
elements can not be burned out due to over-firing. 4x8" x8" 
*Pyrometer available at $20.00 extra 








WRITE FOR LITERATURE 


MANUFACTURING COMPANY 


CHESTER 11, PA. 
DEALER INQUIRIES INVITED 
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Packed in 12!/ Pound Plastic Bags — Four Bags to a Shipping Carton — De-Aired 


25 Les. $ .O8 PER LB. 
50 ss. .O7 PER LB. 
100 ss. .06 PER LB. 
500 ss. .O5 PER LB. 
1000 ss. .O4 PER LB. 
2000 es. $75.00 PER TON. 


All Prices Plus 5% Packing Charge 


HOUSE OF CERAMICS, 


2481 Matthews, Memphis 8, Tenn. FA 4-1806 - 3.4267 
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AMACD 









LIQUID and POWDERED 


GLAZES 


Textured matt and gloss Amaco glazes in beautiful colors 
give your pottery distinction! Alligator, opalescent, art matt 
and other types are expertly formulated and laboratory 
tested. Prepared in liquid or dry powder form. Different glaze 
series fire at Cones 4, 010 and 05. A true color Ceramic 
for) (+) il -) a Mol mel (ob4-t Molle Mee| Taeleclilremacliole MI Mal loom 
each 56-page catalog, ‘‘Amaco Pottery and Metal Enamel 


ing Supplies and Equipment."’ Send for catalog today! 
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AMERICAN ART CLAY COMPANY 
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INDIANAPOLIS 24, INDIANA 
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Advances in engineering and 
motor design have made this new 
concept in a potter’s wheel possible. 
By incorporating the light weight, 
yet sturdy, pan of Royalite and a 
welded tubular steel frame, Eastern 
Art Craft has developed a compact, 
rugged, potter's wheel. 72” throw- 
ing head is easily spun off for quick 
and thorough cleaning of pan. 


(nique centerinc DEVICE 
simplifies the most difficult step for 
the nevice and speeds up production 
for the professional. 

This optional accessory, CD1, 
means greater enjoyment for the 
amateur by aiding him in precise 
centering of every “throw”. . . $15. 


“Geir-CENTERED” Potters Wheel 


No bolts, no fastening down 


OUTSTANDING FEATURES 


you'll convince yourself and buy! 


V VARIABLE SPEED, 115 VOLTS, 
30 to 160 RPM AC or DC 

Vv MOTOR INCLUDED IN PRICE 

V PERMANENTLY LUBRICATED 
MOTOR and GEARS 

V ONE YEAR UNCONDITIONAL 
GUARANTEE 

Vv FOOT SWITCH MAINTAINS 
CONSTANT $PEED, ADJUSTS AT 
A TOUCH, YOUR FOOT DOES NOT 
HAVE TO REMAIN ON CONTROL 

Compact size: 22” x 18” x 91,” high 

and light weight: 24 pounds. . . 

complete, at this price . . $130. 

Write for Brochure 


EASTERN ART CRAFT Zo. 


P.O. Box 732 


Abingten, Mass. 














GLASS CRAFT 


by KAY KINNEY 


THE FASCINATING ART 
OF CONTOURED GLASS 


Reserve Your Autographed 
Copy Now! 


Here — at last — is the complete 
book; the result of nine years of 
experimentation in the wonderful 
world of glass bending. This is 
the book you'll want for your per- 
manent library; hard-bound, 200 
pages, with over 300 illustrations. 
Four pages of color pictures, too. You can work right along 
with the author on step-by-step projects, with excellent photo- 
graphs and text as your guide. 

The wealth of material presented in “Glass Craft’ is of 
equal value to the hobbyist, craftsman, serious student, and 
teacher. You'll find sections on all basic techniques, glass 
cutting, the use of manual and power tools; ceramic frits, sug- 
gestions for formulating glass glazes, combining glass and 
clay, glass and metal; stained glass, bottles, pre-formed 
plates, and miscellaneous glass. Firing data for all types of 
kilns is included. And — to top it off — there is a “Glass 
Clinic” chapter to help you answer problems that arise. 


"GLASS CRAFT" is published by Chilton Company, as an 
important addition to their popular Arts & Crafts series. 


PRICE: $7 50 POSTPAID (No C.O.D.'s, please) 
e Add 30c sales tax in Calif. 
Mailing begins early in December — in plenty of time for 
Christmas giving. 
Order Direct 


From KAY KINNEY — CONTOURED GLASS 


725 Broadway Laguna Beach California 
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\ Steel and copper shapes 
ON OUR COVER: World-famous potter Angelo C. Garzio is pictured \ Tools and accessories 
scoring a wheel-thrown pitcher preparatory to attaching the \ Decorating materials 
handle. Mr. Garzio's feature article, “Pull Your Handles,” in Enameled tiles 
this issue gives his views on the mating and placing of the Pousche spraying equipuent 

handle, and the accompanying illustrations record each decisive 
‘ Liquid enamels 

step in the process. 
L & L kilns 
Firing tools 
Editor Thomas Sellers Copper Cat jewelry kits 
Art Director Joe Schmidt 
Business Manager Spencer L. Davis 


This big, new, fully-illustrated c includes a com- 
idicaditatinas: Weibiaiiind: Tenia tian This big, new, fully-illustrated catalog includes 


plete line of materials and equipment for enameling, ceramics, 


Circulation Mary Rushley 
and other crafts. Whether you're a hobbyist, professional, 
Advisers and Special Contributors: I Carlton Ball; Mare Bellaire; teacher or student, you ll find everything you need . . . select 
Kathe Berl; Phyllis Cusick; Edris Eckhardt; John Kenny; Kay Kinney; and order at your leisure from one complete source. Take 


enn ols ¢ i Le : i on Od ° ° ° 
Zena Holst: Karl Martz; Ken Smith; Don Wood advantage of convenience, fast shipment, and attractive low 


prices. You'll find over 200 enamel colors listed, more than | 
Western Advertising Representative: Joseph Mervish, 6716 Gentry Ave. 


Box 3115. North Hollywood, Calif. TRiangle 7-7556 50 jewelry items, an outstanding selection of copper trays, 


bowls, and free form pieces. 


Copyright 1961 Professional Publications, Inc. 


SEND FOR YOUR FREE COPY NOW! 


| Culec my CRRAMICS MonTHLY, || SS ? 














i 1 
4175 North High Street ‘ ! 
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Now is the time to learn just how wonderful a 
ceramic color can be. Ceramichrome has the “built- 

’ difference that means finer results..... time 
after time! Ceramichrome products are formulated 
to fit most clay bodies and will fire successfully from 
cone 06 to as high as cene 6. They will respond to any 
method of application .... brushing, spraying, or 
dipping ..... they cover smoothly, and will not chip 
or flake. There are over 200 colors and textures 
available, including underglazes, glazes, antiques 
and specialty products. 


Write today for complete information. Please 
indicate your interest in ceramics ..... whether 
followed as a hobby or whether you are teaching in 
a school ceramic program. 





CERAMICHROME INC., Dept. CM-8, 15215 South Broadway, Gardena, Calif. 














Gest Seller Ail OVER AMERICA New Gay-Way 


ase! |STUDIO SIEVES 


for all 30 - 40 - 60 - 80 MESHES 
CERAMIC PAINTING & DECORATING onty $25° ecacn 


e EVEN FLOWING 
ON-S 


e 100 to 200 MESHES only $2.95 each 


FREAKING ALL WITH SPECIAL SCRAPERS 





Fine Mesh Brass Screens 
3 inch diameter. Perma- 
nently fused into tough, 
flexible polyethylene plas- 
tic bowls. 1!/2 quart ca- 
pacity. Screens all ma- 


Buy your Beramic Brushes from these authorized distributors: 
Col Ceramic Supply Art-Craft Supplies, inc. 
1469 York St. 180 N. W. 62nd St., Miami, Fla. 
Denver 6, Colorado Satin connie 
Rainville Ceramics Studio 
19 Vine St., Scotia, N.Y. ‘ o. on wont = 
Tari-Tan Dacca erry ins e eramic o 
962 E. Fulton, ot Mich. |106 W. Lake Shore Dr. 
Dalton, Georgia 


Anderson Ceramic Co. 
608 N. McDuffie St., Anderson, S.C. Mandina's Ceramic Studio 





Corrol-Ann Sineuies 8510 Page Bivd., St. Louis 14, Mo. terials fast! 

236 N. Main, Freeport, L.I., N.Y. Frances Art Products 

Beckers Ceramic Supply Co. i ee eee 

426 Lincoln Way, New Oxford, Pa. an Antonio, texas 

California Ceramic Supply Waugh's Ceramic Studio HANDY - PRACTICAL - RUGGED 
18711 St. Claire Ave. Route 3, Tomah, Wisconsin 

Cleveland 10, Ohio Empire State Ceramics 

a tans umes ih gaa vn We recommend 30 mesh for Slip and 60 mesh for Glaze. 
nes Conner soafhcs- aerncerg hd at ORDER TODAY! Postage Paid on Prepaid Orders. 


or write for special Catalog and Discount Information 


un BERGEN BRUSH supPLES | COLE CERAMIC LABORATORIES 


Cabl ot BERAMIC 
seaiiaioan Dept. CM., Gay-Way SHARON, CONNECTICUT 
Deoler Inquiries Invited 
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Share your thoughts with other CM readers—be it quip, query, comment, or advice. 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio. 


STANDARD OF EXCELLENCE 
+... may I congratulate you on the con- 
tinuing improvement of CM. Its form, 
scope and content are, to my mind, setting 
a standard of excellence for this kind of 

publication, 

James Marvin 
Ceramics Instructor 
Abraham Lincoln High School 
Philadelphia, Penna. 


AND DITTO 
= On the whole, (CM is) very interest- 
ing, though some of the articles illustrated, 
though doubtless showing mastery of tech- 
niques, are downright freakish. To me, 
good potting has a timeless element, pleas- 
ing in 1960 A.D. as well as in 500 B.C. 
Just to be “different” is not a true stand- 
ard of excellence. 
Mrs. Kermit D. OyLer 
York, Penna. 


CM AT CAMP 
* This summer was spent as Craft Head 
at a girl’s camp, after a 20-year absence 


from camping. I found myself using 
ceramics as a big part of my program and 
CM was my basis. I had four wonderful 
back issues which gave me all I needed 
for my program, I felt so proud of three 
vases built coil-by-coil, thanks to Richard 
Peeler’s comprehensive article (October, 
1960) . With one-hour periods, it was 
amazing what good results we had. My 
issues are stained with red clay and are 
well worn, I was so grateful for the ideas 
they gave me. 
JACQUELINE SMITH 
Narberth, Penna. 


REPRINTS AND BACK ISSUES 

# I do get a great deal of help and pleas- 
ure from your constructive articles. In 
October and November, 1955, I have the 
second and third articles in a series on 
Human Figures. Is it possible that you 
may have reprinted these since? I would 
like to have the first article also, but I 
do not have the magazines that far back. 
I am interested in sculpting small figures, 


and small Christmas items, as well. 
Mrs. ANNERUTH PFISTER 
Middletown, N. Y. 
These have not been reprinted, but back 
copies of the November issue still are avail- 
able. The first article in the series, 
published in September of 1955, is no 
longer available. For the current list of 
available back copies of CM, turn to the 

last page of each issue.—Ed. 


IMPRESSIVE “WILLIAM” 
# Thanks so much for sending us copies 
of your September issue with the pictures 
of ‘‘William.” He looks impressive as 
usual. We are glad to have him so well 
represented in Ceramics MONTHLY. I’m 
delighted with the credit box, and wish 
more like it could be used in other 

magazines. 

LILLIAN GREEN 
Manager, Public Relations 
The Metropolitan Museum of Art 
New York, N. Y. 
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offered in plentiful 





COLORS GALORE 


MAYCO 


America’s Finest Colors 


MAYCO colors are 
profusion, to 
aid the beginner, advanced—or even 
professional. Select the colors, the 
textures, the qualities you need to 
solve any artistic or technical problem. 


* UNDERGLAZES * SATIN MATT * HESITATION * FOAM * SATINA® 


ALL MAYCO glazes can be fired at Cone 06. They are homogenized for smooth, easy application—and greater beauty 
after firing. Write for FREE color Chart, or see your nearest MAYCO dealer. 


madayco coors 














* STONEWARE * ACCENT * ART GLAZES 


Dealerships Available 
10645 CHANDLER BLVD., NORTH HOLLYWOOD, CALIF. 
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Wonderful, wonderful DUNCAN'S Christmas Student Molds! 


THE NATIVITY 
SM 940 A-G (Set of 
Seven Molds) $19.95 














CHOIR ANGELS 


SM 922 
— des CANDLE 





























NOTE AP®rox. Heights or Widths 
_—— of largest item in Mold 
SM 940 A-G 5%"' High 
SM 924 3/2" High 
SM 802 3'/2"' High 
SM 925 5'' High 
SM 923 2'2"' High 
ee ioe 
%'' ide 
SM 923 CANDLE DECORATIONS alla 
SM 964 REINDEER chy 
a » A P — 
OUNCAN'S CERAMIC PRODUCTS INC., Jaw i a ; 
SM 925 MADONNA —_§673 EAST SHIELDS AVE., yl 
a ot FRESNO 27, CALIFORNIA , a_i 
Dealer or , we PM pee : 
Distributor | ACH MOLD $2.98 ~ 4 Se. -- 
SM 924 XMAS “en 
TREE ORNAMENTS / a ner’ lay Tce Cord molds 
*, | 
KK: ae ee aS ae iE 











Everywhere 


— For Better 


Teachers 


a Mo re Consistent 
for 


—— Res U | ts 


This Nationally 

Recognized 

Power-Driven 

Precision Wheel () CN 
* | 4 I 

only $57.50 


(Shipped complete 


— Standard Pyrometric 





Ideal for school, studio, home use .. . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size Orton cones are your guide to more uniformly 
range. fired ware. Here is a leaf from industry’s book 
Before you buy, Write B & | . . . get full, free details; Point- that you can use. For complete details on this 
by-point, we challenge comparison on QUALITY features economical control method see your dealer or 


- Our price is still the best in the field! 


B & | Pottery Maker shipped complete, less motor, f.o.b. write direct. 


factory, Burlington, Wisconsin, for only $57.50 Request your free copy of “Properties and Uses of Pyrometric Cones"’ 
’ s The Edward Orton, Jr. Ceramic Foundation 
B & I Mfg. Co. Dept. C. Burlington, Wisc. 1445 Senet? Stree? Gctentes 1, Gite 











"Originators and Makers of famous B & | GEM MAKERS" 
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Mildred Bell Lucas’ 


PRACTICAL CERAMICS 


Here’s the ideal beok for those just 
starting this fascinating hobby as well 
as being a marvelous guide for the 
teacher. You'll be delighted with its 
well illustrated, easy “How To Do It” 
instructions. Now you can_ produce 
your own dinnerware, decorative pieces, 
novelties and personalized gifts, Avail- 
able at your nearest dealer or write to 
Bell Ceramics. 





Dealers inquiries invited. 


ONLY $1.50 


(add 10¢ p.p. charge) 





Send to your nearest distributor - 


ARTS & CRAFTS 
College Park, Maryland 


DUNCAN CERAMICS 
5673 E. Shields Ave. 


Fresno 27, California 


OHIO CERAMICS 
Box 134 
Kent, Ohio 


BELL CERAMICS, Inc. 


Tabor Road Morris Plains, N.J. 
JE. 8-4329 
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Ftinnary 


Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date. WHERE TO: GO: at least six 


weeks before opening. 


WHERE TO SHOW 


INDIANA, GREENCASTLE 
November 20—December 19 

Third DePauw Ceramic Show is open 
to ceramists working in Indiana and 
former residents. Media: pottery, cer- 
amic sculpture, metal enameling, mosaic. 
$500.00 in prizes and purchase awards. 
Entries due November 4. Information is 
available from: Richard Peeler, DePauw 
Art Center, Greencastle. 


OHIO, COLUMBUS 

March 2-—April 2, 1962 
Designer-Craftsmen of Ohio, a competi- 
tive exhibition open to craftsmen work- 
ing in Ohio, is sponsored by the Beaux 
Arts Club and the Columbus Gallery of 
Fine Arts. All media; Prizes totaling 
$1,200. Juror: David Campbell. Entry 
forms due by February 1, 1962. For in- 
formation and entry blanks, write: Mrs. 
Charles Brown, Columbus Gallery of 
Fine Arts, Columbus 15. 


OHIO, YOUNGSTOWN 
January 1—February 25, 1962 

Fourteenth Annual Ohio Ceramics and 
Sculpture Show, sponsored by the But- 
ler Institute of American Art, is open 
to present and former residents of Ohio. 
Media: Ceramics, sculpture, enamel 
and jewelry. Over $750 in prizes. Jury; 
$2 Entry Fee. Entry blanks and work 
due Dec. 15, 1961. Write: Secretary, 
Butler Institute of American Art, 524 
Wick Ave., Youngstown 2. 


CALIFORNIA, SAN FRANCISCO 
November 5—-December 17 
“Art Treasures of Thailand,” at the Cali- 
fornia Palace of the Legion of Honor. 


ILLINOIS, CHICAGO 

through November 26 
“American Historical China,” 
Institute. 


at the Art 


ILLINOIS, CHICAGO 
November 9—December 17 
“Japanese Decorative Style,” an exhibit 
organized by the Cleveland Museum of 
Art, at the Chicago Art Institute. 


INDIANA, INDIANAPOLIS 

November 12—26 
Fourth Annual Art for Religion Exhibi- 
tion features works in all media by Indi- 
ana artists. Bethlehem Lutheran Church. 


KANSAS, LAWRENCE 

through November 26 

Kansas Designer-Craftsman Show, spon- 
sored by the Department of Design, 
University of Kansas, at the Union 


Building. 


Continued on Page 10 








OF SEATTLE 


We Make It Possible For 
Anyone To Own A Perfect 
Production Kiln With Our 
Famous Pre-Cut Kiln Kits 





and drilled, 
every part, right down to the last nut 


Bricks mitered, grooved, 
and screw, included. With blueprints, 
and concise building and firing instruc- 
tions. . . . Order from this ad or write 
for detail sheet. 





Kits 


Pottery Hi-Fire 
12”x12"x13'/2” deep $ 58.95 $ 62.50 
18”x18"x18”" deep... 92.50 99.50 
24”x24”"x18" deep... 149.50 160.00 
24''x24""x22'/2"” deep 165.00 175.00 
24'x24'"x27” deep... 185.00 195.00 


ALL PRICES F.O.B. SEATTLE 





Distributors For: 
ALBERTA'S MOLDS 
ARNEL MOLDS 
BELL PORCELAIN 
CALIFORNIA CERAMICS 
DOUBLE-B TOOLS 
GRUMBACHER BRUSHES 
HOLLAND MOLDS 
KEMPER TOOLS 
KEN OCORR MOLDS 
MALLORY MOLDS 
MARGLOTEX STAINS 
MAYCO COLORS 
PEMBERTON-NEAL 


PIERCE PRODUCTS 
REWARD COLORS 


POTTERY BY DOT 


408 N.E. 72nd St. 
SEATTLE 15, 


Tel. LA 3-8300 
WASH. 

















Rewa me! 


An Invitation To 


TEACHERS 


Sena for free literature on 
REWARD’S famous line of 
ceramic colors and glazes @ & 
products that have been prov- 
ed through years of use in 
schools from coast to coast @ 


Our qualified staff, modern 
plant, and product research pro- 
gram assure you of the finest 
quality products for the class- 
room @ Send us a note now on 
your school letterhead and we'll 
rush information to you on RE- 
WARD'S easy-to-use, reliable ce- 
ramic colors and glazes @ 


Fe fase 





CERAMIC COLOR MEFRS., INC. 


NEW ADDRESS 
6811 Washington Bivd. 


Baltimore 27, Maryland 


ar 
VU 








Itinerary 


Continued from Page 9 


LOUISIANA, BATON ROUGE 


through November 12 


19th Annual Louisiana State Art Exhi- 
bition includes ceramics and _ sculpture. 


At the Old State Capitol. 


MICHIGAN, GRAND RAPIDS 
through November 20 

West Michigan Artists Show includes all 
crafts. At the Grand Rapids Art Gallery. 


MISSOURI, KANSAS CITY 
through November 15 

“Sardinian Crafts.” Smithsonian Institu- 
tion Traveling Exhibit, at Macy’s Kan- 
sas City. 


MISSOURI, ST. LOUIS 
through November 5 
Eighteenth Missouri Show, at the City 


Art Museum. 


NEW YORK, BINGHAMTON 
through November 5 
Regional Art Exhibition, at the Rober- 


son Memorial Center. 


NEW YORK, DOUGLASTON 
November 12-——25 
Fall Show of the Art League of Lone 
Island, 44-21 Douglaston Parkway 


NEW YORK, NEW YORK 
through November 1 
“Art Treasures of China,” a loan from 
the Republic of China, at the Metro- 
politan Museum of Art. 


NEW YORK, NEW YORK 

through November 11 
Fall Show of ceramic sculpture and pot- 
tery by the Greenwich House Potters, at 
Greenwich House, 27 Barrow St 


NEW YORK, NEW YORK 

through November 5 

“Enamels by Marguerite Seeler’ and 
“Contemporary Craftsmen of the Far 
West,” at the Museum of Contemporary 
Crafts. 


NEW YORK, NEW YORK 

through December 31 

“Art and Life in Old Peru” features 
many rare treasures, including ceramics, 
from both Peruvian and American col- 
lections. At the American Museum of 
Natural History. 


NEW YORK, NEW YORK 

Continuing 
“Ancient Works of Art” includes Per- 
sian pottery and sculpture, at the H. D 
Motamed Galleries, 58 East 79th St 


NEW YORK, SYRACUSE 
November 15—-December 15 
“Enamels,”’ Smithsonian Institution Trav- 
eling Exhibition, at the Lowe Art Cen- 
ter. 


NEW YORK, UTICA 

November 15—January 31, 1962 

“Japan: Design Today,’ Smithsonian 
Traveling Exhibit, at the Munson-Wil- 
liams-Proctor Institute 


OHIO, CANTON 

through November 15 

Fourteenth Annual Fall Show includes 
ceramics, enamel and sculpture by artists 
of northeastern Ohio: at the Canton Art 
Institute. 


Continued on Page 35 
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It Is Later Than You Think — Christmas 
is Almost Here For All Ceramists 


THESE ARE THE NEWEST 
OF ALL CHRISTMAS MOLDS 


2092 Christmas Tree Goody Tray 
14° by 15'2"' 30 ibs 





$8.25 





2093 Christmas Tree Ash Tray 
10°’ by 11" 19 Ibs $5.95 


2094 Christmas Tree Sandwich or Cookie 
Plate 9° by 9A" 19 Ibs $5.95 





2095 Christmas Tree Cup and Liner 
24" 14 Ibs 


2 $5.95 
2096 Christmas Tree Shaker or Cover 
oe 8 Ibs $3.95 


Use the liner and make an insulator cup 
Use without the liner for a Creamer by 
cutting a hole in the branch opposite the 
handle. The Shaker doubles for a cover 
for the Sugar Bowl. Either with or without 
the liner this makes an excellent Jam Jar 
or Hard Candy container 


ALL PRICES FOB INGLEWOOD, CALIF. 


If you have received our 196! Catalog, you 
will soon be receiving the July 196! 
Supplement, illustrating these and other 
new items. If you haven't already received 
this NEW catalog, send now for the 
catalog and supplement, illustrating several 
hundred of the finest molds from the 
Pacific Coast 


Willoughby Studio Inc. 


407 E. FLORENCE AVE. 
INGLEWOOD, CALIFORNIA 
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Kalns 


superior design for the practical craftsman 


For classroom, studio or hobby 
] ™~ shop, SKUTT KILNS are custom- 
Ce engineered, precision-manufac- 





tured with the working ceramist 
in mind. Compare SKUTT KILNS 


Skutt &v Sons with others. You'll find no other 


ams Professional equipment combines 








automatic shutoff 

Safe, sure and fool-proof, the ingenious Daw- 
son 'Kiln-Sitter” is built-in each kiln for perma- 
nent alignment and reliability. 


sO many elements of superiority. 





° (below) 
controlled cooling 

Draftless Skutt Kilns feature radiant cooling, SKUTT ELECTRIC WHEEL 
automatically lowering the temperature rapidly $192.00 


and with complete safety... quickly through 
the tolerant ranges, carefully through the 
brittle ranges. 


variable speed, 4 h.p., permanently 
lubricated, fully portable, 
rugged and trouble-free. 





ease of maintenance 


Rust-tree, dust-free, encased entirely in stain- 
less steel. A// parts are easily replaceable by 
owner or handyman. 


light in weight 

You gain economy in shipping ana ease of 
handling at no sacrifice of quality, capacity or 
durability. The heaviest sections of a Skutt 
Kiln can be lifted by one person. 


MODEL 181 (shown at right) 


MODEL 181 Porcelain-Stoneware kiln, 2.63 cu. 
ft. firing chamber, 1714’ across, 18’’ deep, with 
all SKUTT features only $185.00... shipping 
weight 150 Ibs. Blank ring ($22.00) can be in- 
serted for 22'4’’ chamber depth giving 3.3 cu. 
ft. for firing to Cone 01. Fully U.L. Approved. 





Write for more information about these outstanding Skutt products for ceramists. 


=" 
Sof} Séudte Sons 
il 2618 S.E. STEELE STREET, PORTLAND 2, OREGON 
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The Famous “ADD-A-UNIT” Model “D” Series 





MODEL D BASIC UNIT MODEL DX EXTENDER MODEL DE EXTENSION (to basic unit) 


Inside diameter 11”, depth 634". Suitable for home. Designed to add 2” to basic unit for firing 8” figurines Adds 6'2" depth to Model D for firing up to 12! 

school or studio. Fires plates up to 10%”, figurines up or to Model D plus DE combination to fire 15” figurines figurines or several stacks of smaller pieces, with a 

to 6” high . . . at less than 10 cents per firing. Ready to No extra power required and firing time is increased proximately same firing time as Model D alone. Has « me 
plug into any standard house wiring circuit. Easily only 1 to 1% hours. Has aluminum jacket and take peephole for easy cone placement and plugs into sepa 
replaced inexpensive element. Firing time: Less than up band for rugged use. A convenient add-aunit { tate home circuit. Readily removed from basic unit t 
4 hours to cone 06. Add to capacity when and if de that littl extra space so often required. Easy to put save firing cost when not required. Easily replace 
sired with Model DE and/or Model DX Extender on or take off as desired inexpensive element Add to capacity with Mode 


DX Extender 














COMPLETE MODEL D SERIES COMBINATION MODEL F MODEL FE EXTENSION 





Inside diameter 11”, depth 15". The Model D basic unit Inside diameter 14°, depth 6% A valuable adjunct to An Add-a-Unit to the Model F. Doubles capacity 

plus DE and DX make a kiln which affords a flexibil any studio for special firings. The perfect kiln for plate creasing depth to 13°. Will fire tall figurines as well 
ity not found in any other kiln. When only a small fir and platters. Handles number of small pieces with mir as large platters, etc. Add or remove FE as required 
ing is necessary use the economical Model D alone, and imum use of shelves. Perfect for china painting, decal No complicated clectrical arrangement. Just plug Ft 
just add-a-unit when a larger kiln is required for taller and for firing hand-built pieces of unusual thickness into 230V current, then plug F into special adapter or 
or more pieces. Actually three kilns in one. Start with (Other kilns with capacity to handle large flat piece FE. Model F with FE fires to cone 06 in approximately 
Model D and add-a-unit at any time cost twice as much, are too deep to operate on ordinar four hours. Only 2700 watts total—it t« Jess thar 

home circuit.) Fires to cone 017 in less than three hour 25 cents per firing to operate 


to cone 05 in approximately 7'4 hours 


MODEL H-220 





Inside diameter 14", depth 18”. Ideally suited to school, studio 
or professional use The Model H-220 is the only kiln in thi 
price range designed to handle large plates and very tall figu 
rines. Loading level is at convenient waist height (% require 


no special stand, and is easily moved as it is mounted on caster 
Four easily replaced elements are controlled by three heavy duty 
switches to give five heat controls, with clements so 
that heat is uniform throughout kiln, giving perfect firing 
Switches permit varying firing time from 4 to 7 hours, as 
Operates on 220-230 volt circuit 








GENERAL SPECIFICATIONS 


MODELS D and F Series are constructed of 314” thick in- 
sulating refractory. Full aluminum jackets and adjust- 
able take up bands to ¢ ompensate for ¢ \pansion and con 
traction, cast aluminum legs, cast aluminum connection 
boxes, full size lightweight reversible lids peephole plugs 
and 6-foot U. I approved cord, Elements are easily re 
placed at small cost. Electric wiring is adapted to stand 


ard house circuits. Cone 04 maximum recommended 





temperature 


MODEL H is constructed in special rolled-edge steel 
drum, mounted on casters. 41," of refractory and in 
sulation, attractive finish. The only kiln at any price to 
feature a special 2” thick refractory bottom which, if 
made uneven by glaze drips, may be easily replaced at 
low cost without dismantling or rebricking the kiln. 
Lightweight lid, peephole plugs (2), and 6-foot U. L. 
approved cord. Cone 04 maximum recommended tem- 
perature. 
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You can afford a LAMCO Kiln! 


Thousands ot LAMCO kiln owners all over the world attest to round chamber of LAMCO Kilns produces uniformly radiant 
the personal satisfaction and savings achieved from having heat throughout so that all parts maintain the same tempera 
their own LAMCO Kilns—always available for firing when they ture. LAMCO Kilns withstand the shock of repeated firings 
are ready. Tall figurines, large platters—any objects that a and consistently produce the results you want 

ceramist might design—can be readily fired in one of the 

LAMCO models. The modest cost of the famous “’Add-a-Unit’’ Every LAMCO Kiln owner receives a complete 8-page in 
Model D Series has given the opportunity to ceramists who struction book on operation and care of electric kilns; a list of 
ordinarily would not consider buying their own kiln to fire their sei ahaha and replacements; generous samples of LAMCO 
work at home or studio economically. You, too, can share this refractory ‘coating for maintaining the firing chamber, and 
joy and satisfaction by owning a LAMCO kiln LAMCO kiln wash for protecting the kiln floor and shelves 


Kilns are shipped in attractive packing cases, furnished at no 


No matter how much, or what size or shape of work you do, extra charge 


you'll find the the right LAMCO Kiln for your needs. You may 


be sure its performance will be unsurpassed in its class. . . its LAMCO Kilns were developed by a firm experienced as 
power consumption as low as you can get materials and designer and manufacturer of refractories and high tempera- 
workmanship excellent its price the most reasonable, with ture insulations in industrial use all over the world. This know- 
no extra charges. All LAMCO Kilns are designed for the ceram- how is passed on to you in a high quality, moderately priced 
ist through research into his needs, coupled with recommen- kiln that says to you at first glance: ‘You can’t afford NOT to 
dations of leading ceramists all over the United States. The own a LAMCO Kiln.” 

f BONUS FOR NOVEMBER BUYERS: e Consider the shipping weights indicated in ) 

chart below and you'll realize the great sav- 

Save, during our Pre-Christmas SPECIAL ings this offer makes possible. No matter 


where you live (within Continental U.S.) 
NO SHIPPING CHARGES DELIVERY IS FREE! (No packing charges ever 


PLUS with LAMCO.) If you're ordering for a 
NO PACKING CHARGES Christmas gift, place order in November 
and we'll be glad to hold shipment for a 
specified date. - 











for orders received during November 1961 


Check this chart to help you choose the LAMCO kiln or combination 
best suited to your particular needs: 














: . a) .— a) 
33 S/S Git 
an 4. —, |, } 1 he r wo 
INSIDE DIM x bY, x 8, «13 tn is | ta” x Ol 14" x 13" 14" x 18 
OUTSIDE DIM. \ye"x 15" | text?” | t@°x 21%" | 18” x 23%, | 20 x? 21" x 231, 23" x 36 
VOLTAGE | Kev 4 isv. | usv. | sv | 0s. 230 V. 230 V. 
POWER | i450 w. | i450W. | 2300 W. | 2300 W. | 1650 W. 2700 W. 3450 W. 
SHIPPING WT. | 5# | 87# | 11S# \27# | \20# 190# 230# 











Then compare our regular prices below and agree with thousands who have found 


“ hd 


_ never so much kiln for so little money . . ! 








oo A A [oe ES ER Se Ne sentence: eg ete seems mete creed ane 
| THE L. A. MOULTON COMPANY 
SIR FRANCIS DRAKE HIGHWAY DATE | 
| FOREST KNOLLS, CALIFORNIA 
Please ship the following LAMCO KILN(S). | understand that orders received by you during 
| November 196! will be shipped FREIGHT PREPAID (if later, by freight collect) and that prices 
indicated are my total cost during this Special Offer. (California residents please add 4% Sales Tax.) 
MODEL "'D’, $38.50 C] MODEL “F’, $59.50 
MODEL “DE’, $26.50 [] MODEL “FE”, $43.50 Total remittance of $ enclosed. 
[ MODEL “DX”, $5.50 (10 MODEL “’H’’, $149.50 CHECK MONEY ORDER 
| NAME 
| ADDRESS 
STATE 


























NOTICE TO IRCO KILN OWNERS: We have assumed production of the IRCO line of kilns originally produced by Insulating 
Refractories Co., which firm is now devoting all time and interests in technical and industrial tields. LAMCO kiln units are 
now furnished with a greatly improved refractory interior (developed by IRCQ) but are interchangeable in every way with 
the original IRCO models. LAMCO is also sole supplier for IRCO kiln owners of all items of parts and supplies. Write us 
your needs 


SIR FRANCIS DRAKE HIGHWAY 
The s A, Moulson Co. FOREST KNOLLS, CALIFORNIA 











NOVEMBER, 1961 13 








AIR MAIER 
Another Quality Product by 


ROVIN CERAMICS 


A NEW FIRST 
IN CLAYS 


A cone 10 body de-aired and pug-milled 
for schools, 
fessional potters. 


* STONEWARE BODY 


RANGE: Cone 8 to Cone 12 


studio artist potters, and pro- 


@ Excellent for wheel throwing 


* RED SCULPTURE BOD 


RANGE: Cone 06 to Cone 2 
® Fine textured 


® Decorative tile work 


* TOOLS-SPONGES etc. 





nadhes 


POTTER'S WHEEL 


Weight 250 pounds—Price FOB 
Brighton, Michigan $239.50— 
Crating charge $8.50 








Write for Catalog 


rovin ceramics 


7456 Fenton © Dearborn, Mich. © Phone Logan 3-2906 





Awe fo 


uestions 


Conducted by the CM Technical Staff 


I. Can colors be mixed in enameling on copper? Occastonal- 
ly I want a color that I don’t have and just can’t wait on since 
I have to order all of my supplies——M. L. K., Muncie, Ind. 


Kathe Berl discussed this in her column for March 1960 
She reported that there are two basically different methods of 
mixing colors for enameling: One color can be fired over anoth- 
er fired color, or the powdered colors can be mixed togethe: 
before application of the enamel to the metal. The first method 
can be used only with transparents or with a transparent over 
an opaque. To get a light purple, for example, fire on a layer 
of either transparent or opaque pink, then apply and fire a layer 
of transparent light blue. 

Both transparent and opaque cnamels can be used to create 
new shades by mixing enamels together before they are applied 
The effect, however, will have a = salt-and-pepper look. The 
grains of enamel retain their individual colors, 
do the mixing. Viewed from a little distance, 
will appear to be a perfect one-color job 


and the eye must 
the enameled piece 


i) Do you know of any separator I can use to coat 
lids and ledges so that I can fire stoneware pots u ith the lid 
in place for the bisque fire? —Mrs. A.L., Hamilton, Ohio 

aluminum 


Carlton Ball suggested some time ago the use of 


paint for this to prevent sticking 


ve Some of the commercial underglaze colors I use seem to 
have faded away when they come from the kiln. I have 
wondered if perhaps they were fired too high and were burn- 
ing out. I fire to cone 05, Is this too high?-—S.T.M., 
Wis 


Rac ine 


Prepared underglazes should not burn out at this tem- 
perature; most of them will fire much higher since they are 
designed to be used on hobby porcelain. It is probable that 
your color loss is due to the fact that you are not using enough 
underglaze color. The best way to learn how to use your 
brush 
several strokes of the color. Go over some of the strokes several 


materials is to make tests. On a scrap piece of clay, 


times so that you have samples of one. two, three and four 
coats of color. Glaze and fire these so that you can judge 


your results 


() Can regular paraffin be used for wax resist work? The 
only material I have seen listed for wax resist is the emulsion. 


Mrs. O. G., Hillside, Ill 


Regular paraffin can be used for wax resist and frequently 
is. The wax resist emulsion is easier to use since it already 
is in a liquid form, and since brushes used for this work can 
be cleaned with soap and water. If you want to use paraffin, 
you must heat it carefully and use caution so that it doesn't 
explode and burn you. The paraffin must be kept hot while it 
is being used, and the work must be done very rapidly with 
the brush to prevent the wax from hardening. Brushes must be 
cleaned in a solvent. 
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All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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YOUR 
HANDLES 


by ANGELO C. GARZIO 


Handles Pulled Directly 
on the Pot Give Work a 


Sense of Organic Unity 


NOVEMBER, 196] 


ANDLES can be compared to the organic structure 

of a branch stemming from a tree trunk, imparting a 
sense of unity to a piece of pottery. All too often, how- 
ever, a good pitcher or pot is ruined by a poorly formed, 
weak looking or ungraceful handle. And yet this need 
not be the case, for with a little practice the potter can 
make a sound, graceful handle by pulling it directly on 
the pot, thus giving his work the same sense of organic 
unity that is found in nature. 

The advantages of this direct application and forma- 
tion of the handle are readily apparent. The size and 
contour are better adapted in terms of the total form, if 
the handle is shaped directly on the pottery form. Too, if 
the handle is attached, pulled and shaped on the pot 
when it is sufficiently firm to be safely held, there is little 
likelihood that the handle will later pull away from the 
vessel. This also eliminates the need for slow drying in a 
damp box. 

When a handle of sufficient length has been pulled, 
the potter must decide what shape it should have. Assum- 
ing that the upper shank of the handle is attached at the 
point where the most leverage will be needed, its contour 
will depend principally on the total form, with the foot, 
body, neck and spout dictating the curve of the handle. 
The potter must consider whether the vessel is sufficiently 
large to need the grasp of all four fingers and thumb, or 
if one or two fingers and the thumb will suffice for the 


Please Turn the Page 
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1. WHEN the pitcher is sufficiently firm to be safely held but is 
not quite leather hard, the area opposite the spout where the handle 
will attach is scored. This scoring enables the handle to better ad- 
here to the pot and lessens the danger of breaking loose when drying. 


2. A CONE of clay somewhat stiffer than used for throwing and 
thick enough at one end to be grasped by the left hand is tapered 
at the opposite end. The right hand is dipped in water and, with 
the forefinger bent to rest on the ball of the thumb to form an 
oval shape, the handle is pulled to the proper length and size. 


3. WHEN the handle is sufficiently long and tapered, it is cut on 
a wire according to the angle at which the handle will spring from 
the pot. It could be nipped off between thumb and forefinger, but 
the cutting method lessens the danger of distorting the butt area 
where attachment will be made. 


bé 


4. THE THICK end of the handle is flared out by squeezing or 
pinching the edges where the handle was cut. This will give the 
attachment strength and the appearance of organic growth. 


5. AFTER some slip has been applied to the scored area of the 
pot, the butt of the handle is welded onto the pot with a circular 
movement of the thumb around the top and the forefinger under- 
neath until the attachment has fused the handle to the pot. 


proper leverage. In most cases, a good rule to follow is 
to allow only enough room from the loop to the bottom 
attachment to enable a comfortable and safe lifting of the 
pot. To avoid the danger of chipping or breaking, the 
handle should not protrude excessively from the body. 

It must be remembered that handles serve not only 
the functional need but an aesthetic one as well. The 
curvilinear quality of this appendage can and should be 
utilized to enhance the general decorative aspect of the 
pot. 

The old “Practice makes holds 


adage perfect” 


especially true in this important phase of pottery making. 
The more handles that are pulled, the greater the ease 
and fluidity of movement of the hands when attaching 


and shaping the handles. Constant observation and aware- 
ness of pottery with handles, both of the past and present, 
will greatly assist the ceramist in sharpening his sensitivity 
to different varieties and shapes. ®@ 
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7. THE HANDLE now is bent to its best form according to the 
shape of the pitcher. When the curve is sufficiently pleasing accord- 
ing to the over-all design and the function it needs to serve, the 
bottom is pressed home. Both sides of the end are sealed with a 
quick flourish and any left over clay is whisked away. 





6. THE HANDLE is ribbed on both sides so as to impart to it the 
assurance of its ability to lift easily and hold the vessel and its 
contents. Ribbing is done by running the ball of the wet thumb on 
both the left and right upper sides of the handle until a definite 
oval structure is apparent. 





ABOUT THE AUTHOR 

Angelo C. Garzio is an Assis- 
tant Professor of Art at Kansas 
State University, where he teach- 
es ceramics and general crafts. 
In two tours of foreign travel 
he has visited extensively in Italy, 
France, England, Switzerland, 
Austria, Finland, Norway, Swe- 
den, Denmark, and Belgium. 

Mr. Garzio has an impressive, 
record of one-man shows and 
representation in regional, na- 
tional and international exhibi- 8. THE FINISHED PIECE shows the baiance achieved between the 
tions. He was an invited artist- 
potter exhibitor in the American : tees f | 
Dicliten at the. Memseals Wiesil’s unity. Finished pots by Mr. Garzio (page 15) are of stoneware clay, 
Fair, the XXth Ceramic Inter- reduction fired to cone 13, and with iron brush decoration. 
national, the U. S. Information 
Agency Craft Exhibit touring 
Europe, and the Second Inter- 
national Ceramic Exhibition at 
Ostered, Belgium. An_ exhibit 
titled “An American at Arabia” 
was devoted to his work at the 
Arabia Showrooms, Helsinki. 





various parts with the handle playing an important role in their 
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A famous master of brush 
painting discusses the application 
of his traditional art to 


ceramic decoration 


JAPANESE 
BRUSH 
DECORATION 
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APANESE CERAMICS were first made around 5000 

B.C. These very first products are known as Jomon 
Rope pattern) earthenware. Colored pottery was_be- 
ing made in the Yayoi Period, which started around 300 
B.C. Thus, ceramic art predated the art of Japan in 
the early time of the world’s civilization. 

After the development of ceramics came the art 
of painting; this started in the sixth century. Both ceramic 
art and the art of painting progressed through many 
centuries side by the meeting of the 
two until about 500 years ago when ceramics with paint- 


side, but without 
ings on them became very popular. 

Japanese brush painting in monotone, which de- 
veloped in Japan in the 14th century, encouraged a great 
deal the heightening of the art of ceramics. Since Japa- 
nese brush painting is done with a minimum of strokes 
and is simple in composition, it can easily be done on the 
surface of ceramic work leaving much space which in 
America is called “negative space.” This negative space 
is, to the Japanese way of thinking, the very important 
space called “the world” where the subject of the painting 
a bamboo branch for instance) would grow out into. 

You will often notice that Japanese brush painting 
is done only on one side of the entire painting area or the 
subject may start from one corner at the bottom of the 
area leaving much whiie, blank space on the other side 
or corner. These spaces suggest nature or the great world 
which accepts the growth of the subject. Thus, the sub- 
ject is always alive, just as the artist who paints the sub- 
ject is alive and pouring his spirit into the subject. 

The bamboo, pine and plum are called the three 
“auspicious” trees in Japan. We use paintings and designs 
of these three trees for happy occasions. Each one has 
different and precious meanings. Bamboo is one of the 
most popular subjects in Japanese painting. The bamboo 
is the symbol of honesty since the bamboo trunk grows 
straight; it is hoped that children grow as the bamboo 
straight into the world—-not by a crooked path. Bamboo 
is also the symbol of strength since it is so strong that it 
does not break even when covered with much snow o1 
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by TAKAHIKO MIKAMI 


when blown by a strong wind. 

The pine is favored for being “always same” be- 
cause of its evergreen leaves. And the plum is admired 
for its fragrance and beauty and because it blooms quietly 
even in the snow and when most other flowers are not in 
bloom in the cold winter of Japan. 


SELECTING THE MATERIALS 

All Japanese brushes look more or less alike. How- 
ever, there is a difference between a_ painting brush 
and a writing brush. If you use the writing brush for 
painting, the hairs will soon come off as the method 
of gluing is different. 

I can frankly say that many of the brushes imported 
from Japan are without the approval or inspection of the 
Japanese artist. They are merely merchandise traded be- 
tween exporters and importers. I have been teaching 
Japanese brush painting on educational television in the 
United States these past four and a half years and I have 
found that many of my television viewers cannot paint 
well because they do not use the proper brushes. Re- 
cently, I finally found it necessary to place an order 
myself with the best brash maker in Japan to make the 
most suitable brush for both purposes, painting and 
writing. In other words, a brush that can be used for 
either purpose, 

When you practice Japanese brush painting before 
you actually paint on ceramics, you will need a few other 
materials besides the brush: 

SUMI INK STICK. This is usually a black color ink 
stick made of vegetable or wood carbon, Cheap Sumi ink 
sticks are often made of other substances such as tar, 
but they still look quite similar to the ink sticks of good 
quality, Dealers often tell you*that good Sumi has the 
fragrance of incense but this does not necessarily mean 
anything. It is only a way of making Sumi. 

SUZURI INKING SLATE. The Suzuri is the ink- 
making slate made of stone. You pour water into the 
deep part of the Suzuri and rub your Sumi ink stick 
with the water on the flat portion of the slate. Then you 
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TAKAHIKO MIKAMI has been teaching Japanese 
brush painting and other art forms of Japan over 52 
educational television stations all over the United States. 
The success of these films has been such that the 
various series have been repeated several times on many 
of the stations. His one series, “Once Upon a Japanese 
Time,” received the Ohio State Award for Educational 
Television at the Institute for Education by Radio- 
Television in 1959. The brush painting series is cur- 
rently being seen in Europe on German television. 

Mr. Mikami is the director of the Japanese Art 
Center, School of Fine Arts, in San Francisco. This 
school was founded in 1957 to introduce the old tradi- 
tional arts of Japan to people in the United States, 
both through classes held at the Art Center and by cor- 
respondence courses. Mr. Mikami is the author of 
“Japanese Brush Painting,” “You and Japanese Brush 
Writing’ (in collaboration with K. Tanahashi), and 
the recently published “Art of Japanese Brush Painting.” 
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JAPANESE 
BRUSH 
PAINTING 


continued. . 


The use of your tools 


al ft 


: (A> "£B> ©€C) ¢Dpy 1 ED 
tA) A new brash must he rinsed in cold water and 
pressed ovt several times te seften it. 
(8) For large strokes 
t¢> For Smalley strekes 
‘PD Fer delicate parts 
Vse kittle finger te help quide you. 





cE) For shading 


Rub “SUMI" ink stick on “SuzuRi” 


tA) For dark ink 
(B) Fer light Tene ink 


NGle SUVZUR) 


jar can be 

A 7 Used yx cotton 
for 
a walter > 
well, 


Any white dish 
as a paletie 


xT; 
materiay te 
blot excess 
walter. 





will have good black ink on your Suzuri. The very good 


Suzuri which I recommend and use myself has two 
divided parts. One large part is used for making dark, 
black Sumi ink and the other portion is used to make 
light tones or sometimes used for red color Sumi ink. The 
surface of this stone slate should be like whetstone. Many 
cheap Suzuri are made of some kind of paste and molded. 
That is why they do not last long. 

PRACTICE PAPER. Either rice paper or newsprint can 
be used. Rice paper is good but expensive, newsprint is 
sufficient and inexpensive. 

In addition, you will need a water jar, white dishes 
and a rag. 

You can look at ceramics in two ways. One way is 
to look at a piece just as it is by itself. The other is to 
look at it when it is in use. The latter means that vases 
are with flowers in them and dishes are with fodd on 
them. The color of the flowers should not be disturbed 
by the color of the painting on the vase, nor should the 
shape and color of the food on the dishes be distracted 
by the color and composition of the painting, ‘This is 
why I would like to present some simple monotone de- 
signs like those found in many Japanese paintings. 


In Japan, there are some types of ceramics which are 


painted all over, such as Imari ware These show the 
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skill of professional craftsmen, with very delicate work 
over the entire plate or vase. They are very beautiful and 
precious pieces of work; however, this method and style 
is repeated over and over again in almost the same 
type of design, and has been so done for generations. 

Typical work here in this country is, I observe, 
slightly different from that of Japan. You are creating 
art in the shape of a pot, in the color of a plate or in 
the design and composition of a painting on ceramic 
work, And you enjoy and create more by making or 
painting differently for each piece of work. 

I am showing some examples of ceramic painting 
using only the bamboo, since bamboo is usually the first 
subject learned in Japanese painting. 


HOW TO PAINT BAMBOO ON CERAMICS 


Besides the explanation with the examples, I would 
like to add some techniques which are important in paint- 
ing on ceramics. 

1. When you first paint the trunk, be sure to use dark 
color for the nodes; otherwise it will not look like bamboo. 
2. For the branches or the stems, do not draw wide 
lines. If vou make them wide, it will be hard to tell 
which is leaf and which is stem. 

§. Carefully look at the differences in tones. @ 


shape of a leaf 


Hotd your brush 
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EXAMPLES of brush painting well-adapted 
to the ceramic medium are by the author, 


Takahiko Mikami. 
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CLAY TESTING 


AND PROCESSING 


In a previous article (“Dig That Crazy 
Clay,” September 1961 CM), teacher Au- 
drey Oaks told how her students find and 
dig their own clay for use in the classroom. 
In this article she with an ac- 


and test the 


continues 
count of how the) 
clay.—Ed. 


process 


Y. STUDENTS and I have 

learned that finding a natural 
clay deposit is only the first step in 
a series of experiments and exciting 
discoveries in making pottery. Since 
natural clays from various parts of the 
country are quite different as to firing 
temperature, color and quality, we 
have found it necessary to make test 
samples on new deposits before proces- 
sing it in any quantity for general 
use in our Classes. 

Although many professional potters 
often test clays and glazes by making 
test pots and glazing them rather than 
using tiles, I have found this an un- 
satisfactory procedure in working with 
beginning students. Even though stu- 
dents are aware of the many variables 
in pottery making, most beginners do 
not acquire enough skill and com- 
petence to enable them to become 
unconcerned about losing pieces as 
test pots. First pieces, however crude 
they might sometimes be, are highly 
prized by their makers, so we attempt 
to avoid as many disappointing fail- 
ures as possible. 

A very simple preliminary test may 
be done by scooping a couple of 
spoonfuls of clay from the creek bank 
or other clay deposit, rolling it out in- 
to a flat slab approximately 4” thick 
and cutting a strip of clay about 1-1/2” 
x 3” in size. The clay naturally should 
be free of leaves, stones, sticks and 
other foreign matter. 

Rubber wringer rolls from old wash- 
ing machines make excellent clay roll- 
ers, since the heavy metal core in 
many of them adds extra weight and 
makes it unnecessary to apply much 
pressure. Smoother tiles result when 
the clay is turned over occasionally 
as it is rolled flat. 

The strip of clay is then formed 
into a test tile and fired on a slab 


22 


by AUDREY OAKS 


of clay of known melting temperature. 
A recess is carved into the top sur- 
face of the slab for the purpose of 
preventing the test tile from sticking 
to the kiln shelf in the event that its 
melting temperature is much lower 
than anticipated. 

Although some people test clay sam- 
ples with flat tiles, we have found 
that a more accurate test may be ob- 
tained by using a tile which has a 
hump in the center. This can be 
formed by pressing the tile over a 
piece of dowel or by using a finger 
as a form in place cf the dowel. A 
raised this will 
readily indicate a slump in the clay, 
whereas at the 


area such as more 


same temperature a 
flat sample might appear relatively 
unchanged. In addition to this, when 
glaze tests are done on a new clay 
sample the raised portion of tile pro- 
vides a flow area. Since many glazes 
give a different appearance, depend- 
ing upon whether they are applied to 
a flat or vertical surface, test tiles of 
this nature give students a better in- 
dication of the final appearance to 
be expected on glazed pottery pieces. 
A further test can be made by tex- 
turing a portion of the raised and 
flat areas of the tile before bisque 
firing. In the glaze fire this indicates 
how a glaze appears on a piece of 
pottery which has been textured. 

Since most of our glazes are cal- 
culated to mature around cone 06-05, 
we try to find clay which will nearly 
vitrify and be compatible with the 
glazes at that temperature. Although 
glazes and clays can be adjusted to 
fit each other, we have been quite 
fortunate in that the only necessary 
step in preparing our clay is to sieve 
it. Other than this, the addition of 
coarse grog for sculpture work and 
fine grog for thrown pieces has been 
the only change we have made in the 
use of natural clay. 

After successful test samples of clay 
have been fired, we proceed to process 
larger quantities of clay. Although 
some people dry and pulverize their 
clay before sieving out foreign matter, 


we have found that mixing the clay 
with an form a 
liquid clay slip, and then sieving it 
wet, is just as effective and far less 
time consuming. Even though most 


excess of water to 


of our students stir the clay and water 
mixture into clay slip by hand, an 
electric mixer or Kitchen-Aid mixer, 
if available, proves to be a valuable 
addition to a ceramic department for 
the purpose of preparing clay slip. 
Window screening, strainers, cheese- 
cloth and other sieving methods might 
be used. However, we have gathered 
large quantities of clean, discarded 
nvlon stockings which make excellent 
slip strainers. Our stock of nylon is 
seldom depleted, since faculty and stu- 
dents keep us well supplied. The nylon 
is fastened securely over a wide-mouth 
container and the clay slip poured 
through it. When 
any 


this is done the 


which does 


not pass through nylon is discarded. 


nylon and material 

The processed slip is usually much 
too thin to work with and must be 
dried out to a more workable state. 
If allowed to stand, the water in the 
slip would eventually evaporate to the 
point where the clay could be han- 


dled. 


more rapidly we 


However, this 
use drying bats to 
absorb the water from the slip. Al- 
though we have several large bats for 
drying clay in quantity, students often 
prefer to process and dry their own 
clay in drying bats made in shoe 
boxes, 


to accomplish 


Drying bats of this type are more 
advantageous in a school situation, 
since they can be made by individual 
students, or by groups of two or three, 
within a forty-five minute class period 
on several successive days. Being some- 
what smaller in size, they can be 
easily made and moved even by 
younger children. And since the bats 
are fairly uniform in size, they can be 
stacked when not in use. 

Junior high school students require 
from two to three periods to form the 
clay model for the center of the bat. 
This consists of a solid hump of clay 
which looks much like a loaf of bread 
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with rounded edges on the top surface 
sides. If the 
tapered slightly, the removal of clay is 
The 
length of the model should be about 
"1%" 


the box: the 


and vertical sides are 


easier when the bat is in-use, 


shorter than the length of 
width, ae Ag 
less than the width of the box: and 
the height about Y2" - 34” 


about 


less than 
the height of the box. This results in 


a bat having a thickness of %"-34" 
on all sides as well as on the base. 
After the final smoothing on the 


model has been completed, it) can 
be centered in the open shoe box in 
the same position that it was made. 
Although the model is made of clay, 
the drying bat is made from plaster 


of Paris. Soft plastic or rubber bowls 


work well for mixing plaster, since 
they can be easily squeezed to remove 
set. plaster when cleaning up. Since 
our school cafeteria supplies us with 
a number of large empty food cans 
which can be discarded after using, we 
prefer to mix plaster in them. Dis- 


carding the used cans helps to pre- 


vent the disposal of plaster down the 





1. SAMPLE TEST TILE, 


record glaze flow, is placed on prepared 


in center to 


raised 


clay slab for firing. 


4 





4. AFTER PLASTER IS HARD, 
model is 


the clay 


removed from the completed 


plaster drying bat or mold. 
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sink and also saves on cleanup time. 

Even though shoe boxes may differ 
somewhat in size, we have found that 
most standard-size shoe boxes require 
about the same amount of plaster. We 
mix plaster by using about 1 to 114% 
quarts of water per box. This is put 
into an and into it is 
sifted about 2% pounds of plaster. 


empty can 


To avoid the formation of plastet 
lumps in the mixture, we sift the plas- 
into. the 


water 


ter through our fingers 


water and never put the into 
the plaster. Sifting of plaster is con- 
tinued until an island of plaster ap- 
of the water. If 
the island of plaster disappears, we 
continue to add plaster until the water 


will absorb no more and 


pears in the center 


the island 
remains. After the mixture has been 
two or three 
gently stirred and 
squeezed free of any lumps and re- 


allowed to stand for 


minutes, it is 
sults in a smooth solution. 
Tapping on the side of the can brings 
any bubbles to the top, so they may 


creamy 


be skimmed off before pouring the 


plaster over the model in the box. 






2. TO MAKE PLASTER DRYING BAT, 
clay hump is formed and next will be plac- 
ed in shoe box pouring form. 


5. CLAY AND WATER are mixed to 


make a slip which will be strained through 


a section of nylon stocking. 


Since younger children do not re- 
act as quickly as older high school stu- 
dents and adults, I have them use 
cold water and as little stirring as 
possible to prolong the setting-up time. 

It is well to have the box placed 
on newspaper and the sides supported 
with stones or bricks before pouring 
plaster over the models. Although the 
model will be heavy enough to remain 
in the center of the box without be- 
ing glued down, the weight of the 
plaster might distort the box unless it 
is supported on the sides. After the 
plaster has been the box 
should not be moved until the plaster 
has set up. This might take several 
hours. 


poured, 


By the next day the cardboard box 
can be removed from the drying bat, 
the clay model dug out and the bat 
scraped clean with a knife or clay 


tool. After the edges of the drying bat 
have been rounded and smoothed to 
prevent chipping, it can be set aside 
to dry. When thoroughly dry it will 
be ready to use for processing the 
liquid clay slip. @ 





is poured over the 


PLASTER 
which 


3. LIQUID 


clay model is centered in the bot- 


cardboard 


tom of the shoe box. 





6. STRAINED CLAY SLIP is poured into 


the plaster drying bat to remove the excess 


amount of water. 


Nm 
w 








Put Your Imagination to Work with 


BOTTLE-DRAPED 


by VIRGINIA SCHREINER 





F YOU ENJOY the slab construction method of work- 

ing with clay, you probably will have fun with a varia- 
tion of it that I like and use—draping clay over glass bot- 
tles. I have very frequently seen and read about the use of 
sand bags, balloons, cartons, wadded paper and mailing 
tubes as cores for clay construction, but very little seems 
to have been done with the use of bottles as cores o1 
drape molds. 

Bottles appear in a stunning variety of shapes and 
sizes, and they are plentiful and free. Any kitchen cup- 
board yields up bottles for our use: trash cans abound 
in them: and friends always seem happy to save bottles 
of unusual shape or interest for our use, 

While the obvious use of these handy forms would 
appear to be the making of pottery jars or jugs inspired 
by the shapes of the glass pieces used for the cores, this 
technique is a very good one for making slab sculpture. 
The different bottle shapes very often suggest human 
figures, animals or objects that have broad _ identifying 
characteristics. It is a constant source of amazement to 





CLOWN shows use of just a portion of a 
bottle for a mold. An oblong piece of 
clay was draped over the top section of 
a bottle to make this figure. 





1. GLASS bottle, selected as core for sculp- 
ture, is wrapped with cloth to facilitate re- 
moval of clay from bottle later. Cloth ex- 
tends beneath the glass form. 
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CULPTURE 





me to see the many different possibilities that emerge 
from the use of a single glass form when it is viewed 
and used by a variety of creative and resourceful stu- 
dents! I find that it is a good idea to keep on hand a 
file of clippings from newspapers, magazines, children’s 
books and sketches of interesting things I’ve seen. These 
are an invaluable help when one sees either too much 
or too little when viewing a bottle shape for inspiration. 
Imagination is the prime ingredient for this project, 
and there is a minimum of materials and equipment 
needed. In addition to the glass bottles, the only materials 
needed include clay, slip, a rolling pin and some cloth 
scraps. The usual underglazes and glazes are not even 
necessary unless you want a highly finished piece! 
Using well-wedged clay, roll out 34” slabs on a 
piece of old sheeting or other scrap cloth. This gives a 
smooth surface to the clay: it also enables you to lift 
the clay slab for draping without distorting or spoiling 
it. Use anothes piece of scrap cloth to cover the bottle. 
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f 
2. BECAUSE the glass shape has a large 3. ANOTHER slab is cut and fitted to the 4. WHEN the clay has stiffened enough 
bulge, the bottle is draped in two sections. tapered neck of the glass core. Its seam is to hold its shape but still is pliable, the cloth 
Clay slab is carefully fitted around lower carefully worked together after the two slabs is gently pulled from inside the clay, bringing 
part and the seam is welded together. are connected to form the clay shape. the bottle form with it. 


is 


NOVEMBER. 196! 25 











sis 





5. WITH the addition of extra clay for arms 
and other decorative details such as buttons, 
vest and tie, the abstract form begins to 
assume the look of a figure. 





6. SLAB of clay is welded onto the bottom 
of the figure with clay slip to form a base. 
Details of feet and tail are added at this 
time and worked into the clay body. 


This prevents the clay from sticking to the glass and 
facilitates the removal of the clay from the glass mold 
Wrap the clay slab around the bottle, gently pressing 
the clay until it conforms to the glass shape. Blend the 
seams carefully! One sheet or slab of clay may be used 
to drape the entire bottle if it is tapered or of a 
very simple shape. It is better to use two or more clay 
slabs for bulbous bott!es or those with complex parts 
No attempt is made to provide a base at this time. 


Add any parts for arms, wings, feet, tail, ete., whil 
the clay still is pliable. This can be done either before 
or after the figure is removed from the mold. It. is 
best to use clay slip to attach these, and then work them 
into the body of the clay. 

If the woik is not finished in one session, it can be 
covered with plastic material and it will keep in good 
working condition for several days. 

The figures are removed from the bottles when the 
clay is almost leather hard. It should. still be pliable, 
however, so we refer to its condition as early leather 
hard. The bottle is removed by pulling on the cloth 
that hangs below the bottom of the figure. The piece 
then is set on a prepared slab of clay which is welded 
on to the bottom to make a base for the clay figure or 
pot. In the case of sculpture, this step may not be con. 
sidered necessary. 

The head might be made as a removable piece or be 
firmly attached to the body form. This will be dictated 
by the form and use of the piece. A removable head 
could become a stopper for a bottle! In the case of a 
completely closed piece of sculpture, however, make an 
air hole in the bottom to prevent a possible “blow out” 
of the wall during drving or firing. 

The completed pieces are set aside to dry thoroughly 
before firing. I usually give them a week for a complete 
drying out, to prevent any “disaster.” The pieces can be 
finished in a variety of ways. In addition to the use of 
underglaze or engobe for decoration, they might be fin- 
ished with a single glaze or with a combination of colored 
glazes. An interesting effect for sculpture results from 
leaving the bisqued clay unglazed or partially glazed. ® 





7. HEAD is modeled and attached to an 
elongated coil which will fit inside the neck 
of the bottle and thus become a removable 
stopper for this functional piece. 
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8. RABBIT emerges as a piece of sculpture 
modeled over a salad dressing bottle. He is 
decorated with commercial underglazes and 
covered with a transparent glaze. 
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GIRL was draped over a tapered bottle with 
porcelain clay. Head and arms were modeled in 
flesh; clothes were sheeting dipped in green slip. 





PENGUIN shape was suggested by a half-pint flask 
bottle. Construction was simple one-slab tech- 
nique, with feet, flippers and head added. 








Marc 





LID is finished in black and white under- 
glaze to pick up and accent the black and 
white detail work in the figure. Finished piece 
can be used as covered jar, vase, decanter 
or as purely decorative item. 


fiw COVERED JAR that Mare 
Bellaire decorates for his under- 
elaze demonstration this month is a 
shape that suggests its own decoration. 

The severe and modern lines of this 
piece of greenware demand a rather 
sophisticated and contemporary treat- 
ment, while the shape itself gives an 
immediate and strong impression of 
looking like a human figure. The de- 
canter-like form resembles a head and 
body, with the gradual flare toward 
the base suggesting a robe or kimona. 
The lid and knob immediately con- 
vey an impression hat or cap 
with a decorative tassel. Altogether, 
these impressions add up to a decora- 
tive scheme that almost cries out for 


of a 
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Bellaire Demonstrates 


Design 


For A 


ALL 
HAPE 





1. TOP of the jar is brushed with several 
coats of light brown underglaze; bottom is 


spun with thin applications of black from a 
sponge. Heavy black band between the two 
suggests a collar. 


an Oriental figure treatment. 

The contemporary treatment of the 
figure is carried out here both by the 
color scheme and the treatment of 
detail. Marc Bellaire light 
brown and black for his colors, and 


chooses 


accents them with the white of the 
greenware itself. Decorative details 


that continue the sophisticated treat- 
ment are the three-quarters view of 
the facial features and the sharp clean 
use of sgraffito lines. 

The interest in this particular dec- 
oration results from the close relation- 
ship between the form and decoration, 
the sparing use of color, and _ the 
striking decorative treatment of the 
brushed and sgraffito lines. ®@ 






2. HAIR and bangs ore suggested by brush- 
ing downwards with a square shader brush 
dipped in black underglaze. Vertical line 
denotes closure of robe. Hands are painted 


in with the face color, brown. 


3. FEATURES are with black 


painted in 
and detail work on the robe is done by the 
sgraffito technique. Spun sgraffito lines at 
base suggest the hem; short vertical lines at 
neck furnish collar detail. 
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MADONNA AND CHILD WITH ACCOMPANYING ANGELS has side 
panels positioned at angle to allow unit to stand alone. Edges of the three 
panels are bound with “cames,” the traditional lead of church windows. 


MADONNA IN 
INLAID GLASS 


by KAY KINNEY 


UR CHRISTMAS PROJECT in glass continues along 

the lines of last month's article on inlaid glass. Basic 
cutting procedure is again stressed, this time with fewer 
straight lines and more curves, Although inner and outer 
curves require a rigid control of the glass cutter, the in- 
dividual shapes are not difficult to cut. 

Aside from learning to use the cutter as automatically 
as though it were a pen or a pencil, and unconsciously 
applying the right amount of pressure, there is, for some 
of us at least, the added factor of possible distortion of 
the planned pattern. Optional illusion and magnification 
of outlines or objects viewed through transparency or 
translucency are well known, a good example of this be- 
ing pebbles seen in a shallow river bed or stream. A 
stone perceived from the shore appears entirely different 
in shape and size than when observed from directly above. 
The parallax, as it is called, is defined as “the seeming 
displacement of a body by reason of a change in the 
observer's position.” This condition is particularly em- 
phasized if the sheet glass is thick, textured on one or 
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continued. . . MADONNA IN INLAID GLASS 








both sides, or is of a dim or dense color. It can be almost 
eliminated by placing the pattern beneath the glass and 
tracing the design on the upper surface. There are 
several types of glass or china markers available; a graph- 





ite pencil for metal and glass was chosen to reproduce 
the fine lines of this design. Wax base crayons and the 
felt tip ink tubes generally produce broad lines which 
make precise cutting difficult. 

Since the Madonna theme is especially appropriate 
during the Christmas season, it seems fitting to execute 
the project in cathedral glass as being a traditional me- 
dium. A smoky mauve was selected for the basic panel: 
this color is light enough to permit the addition of othe: 





hues without too much change, and at the same time 
- avoid a somber or funereal effect. Haloes are saffron 
vellow: the heads, indicated by a round and an oval 
shape, and the hand supporting the baby’s head, are 
of a stronger mauve. Be extremely cautious in applying 
flesh or pink glass to this, or even a colorless base, for 
the transparency of glass tends to create a furiously 
blushing Madonna rather than a naturalistic or roseate 
one! Traditionally, robes are always blue, so the five 
sections comprising the costume range from turquoise to 
cobalt. Red, although glowing and beautiful, is consid- 
ered to be a “selfish” color, detracting from the less 
vibrant colors surrounding it. Consequently, it should be 
used sparingly. In ow design, the sole red accent in- 


dicates the baby’s swaddling robe, and is a long, narrow 





1. DESIGN for the Madonna panel is made on paper with 
penciled lines. The pcnel will measure 6 x 12 inches. 


2. MAUVE cathedral glass is placed over the sketch, and the 3. INDIVIDUAL sections are cut from colored glass. Margins or 
outline is made on the glass with a graphite pencil. corners of scrap glass can be utilized for smaller sections. 
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section next to the hand and sleeve of the Madonna. 


A WORD ABOUT FIRING 

It has been called to my attention that I seem to 
recommend one cone or pyrometric temperature reading 
in one article, and different temperatures in succeeding 
articles. This can be entirely true, without any attempt 
to mislead the reader. The type of glass used determines 
the firing temperature; for example, commercial window 
glass, crystal, “plate,” bottle glass, slag, “art” or cathedral 
glass, preformed cast, blown or pressed glass, and so- 
called novelty glass, such as beads, all fuse or melt at 
varying degrees of heat. In addition, the ultimate form 
the project is to assume must be considered. The bent 
piece is somewhat protected by the cavity of the mold 
into which the glass sags during the firing, and usually 
requires a slightly higher temperature than the same glass 
fired flat. Panels such as are shown in the article are 
fired flat on kiln shelves or tiles and, being evenly ex- 
posed to the atmosphere of the kiln, need less heat than 
a bent glass shape. 

Loading the kiln is important, too. If a kiln shelf 
is placed too close to the glass, it can generate additional 
heat, deflecting it downward and causing the glass to 
become distorted without changing the general atmos- 
phere or the reaction of the cone or pyrometer. 

For the above reasons, I cannot predict an absolute tem- 
perature for someone else; I can only report how my own 
kilns perform. Usually I preface firing recommendations 


with the phrase “in a kiln which bends window glass at 
1500°F..” followed by the specific temperature for the 
current project. I use three types and sizes of kilns con- 
stantly, and none fire alike. By keeping a log on the 
different kinds of glass, I can translate with predictable 
success how each will react in the three kilns. To 
ascertain the right temperature for any glass in any kiln, 
testing is quite simple. 

Separator or mold-coat is brushed or sprayed on the 
mold or kiln shelf to keep the softened glass from stick- 
ing. The decorated glass shape is placed on the mold or 
shelf, placed in the kiln, and fired. The kiln must be 
vented during the first part of the firimg—the door or lid 
Y2 inch ajar until an 022 cone bends. This burns off any 
fumes, and prevents cracking of the glass due to too rapid 
increase in temperature. The kiln is closed when the 022 
cone “tips,” and is shut off when an 014 cone bends 
half way. High temperature (porcelain) kilns often bend 
the glass earlier—when the 014 cone starts to tip, or pos- 
sibly at an 015 cone over. 

If the edges of the glass blank are angular after 
firing, the blank may not have completely sagged into 
the mold, indicating that more heat is needed. If there 
are tiny needle points of glass around the edges of the 
blank, the piece is overfired, and less heat is needed. 
Somewhere between these two extremes lies the correct 
temperature for any kiln. Not all brands or sizes of 
kilns fire alike. @ 








4. ALL SECTIONS are positioned on the back- 


ground panel with minute amounts of glue. 
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5. FINISHED panel, fired to 1400°F. in a kiln which bends glass at 
1450°, is shown with its wrought iron frame. 
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THE ENAMELER’S 
COLU/AN 





by KATHE BERL 


NCE again it’s time to prepare 

for Christmas. It really is! And 
though we may now think that “there 
is no Christmas spirit this year,” it 
will be there for sure when we start 
to unearth the trimmings and orna- 
ments that have served for so many 
Christmases. These may have to be 
fixed up, of course, and we should 
have some new ones to add to our 
treasures! Our enameling techniques 
have helped us in this type of en- 
deavor for quite some time, and will 
continue to do so. 


This year I am suggesting that we 
make a creche. This is no ordinary 
creche, for the one I am suggesting 
can grow and grow, year after year, 
since more figures can be added to it 
as time goes by. I am not trying to 
give you a design in this article, but 
rather a technical blueprint. The fig- 
ures can be done in any style—mod- 
ern, conventional or peasant—that fits 
your particular “spirit.” 


All of the figures are flat, cut from 
copper that is not too thin (18 
gauge). Each of the shapes is cut 
about 34 of an inch longer than need- 
ed for the figure, to provide a tab 
that will fit in a groove in the base 
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and thus allow the figure to stand 
upright (Figure 1 











FIGURE 1 


The stable is suggested by a frame 
that is a straight strip of copper bent 
to make two side walls and a roof. 
This piece also has a tab added on 
each side for placement in the base. 
The roof can be covered with straw- 
“enamel straw,” that is. If you have 
ever tried to cut a very narrow strip 
of copper you probably have noticed 
that the strip curls up and refuses to 
be a good straight strip. Well, this is 
what we are going to use for straw 


(Figure 2). ‘To attach these pieces to 
the roof, we must punch several holes 
in the roof and through these lace 
the ends of the curled strips. They are 
secured by curling in the ends with 


FIGURE 2 


round-nosed pliers. These loops and 
rings of “straw” can be put to mar- 
use, for we can hang angels 
or stars from them. 

The little manger is a three-dimen- 
sional contraption, but it is easy to 
make from strips. Simply make two 
little benches, with its 
straight down and with tabs added, 
and the other with the sides spread 


velous 


one sides 


FIGURE 3 


apart a bit (Figure 3). These two 
benches are attached to each other 
at the seats by inserting copper strips 
through holes punched in the seats 
(Figure 4). 


FIGURE 4 
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SCRECHE 


Fhe manger can be filled with more 
of the copper straw. Some of this can 
be fastened through the holes made in 
the benches. The baby is a flat piece 
of copper bent into a sitting position. 
It is held in place in the manger with 
some of the straw. 

All of this has to be done before the 
pieces are enameled, of course, Other- 
wise we would have to solder the 
parts, and this would be quite a job. 
Phe enameling can be done by what- 
ever technique you wish, but the 
casiest and most successful method of 
enameling the stable frame and_ the 
manger is to dip them in slush, This 
covers all the straw and every nook 
and cranny. In a_ previous column 


April, 1961 


slush. which is a basic coat of white 


I discussed the use of 
with other colors over it. 

fired on 
its side on a firing rack; it must have 
pieces of mica or asbestos under it to 
prevent it from sticking to the rack 


The stable frame must be 


FIGURE 5 








Figure 5). The manger can be fired 
upright. If the figures are fired on 
trivets, they may have to be flattened 
with a weight when they come from 
the kiln. The tab at the base of each 
one must be perfectly flat after firing. 

With the enameling’ finished, all 
that is left to do is to cast the base. 
This can be done using concrete, plas- 
ter or casting stone. I want to describe 
two bases, in one of which the figures 
are fixed in a definite place, while in 
the other the figures can be shifted, or 
more figures added to the scene from 
time to time. 

To make the permanent base, take 
a board of the size you want the base 
to be, and around this tie four’ other 
pieces of wood with string or cord to 
make a flat box (Figure 6). Fill this 
form with the casting mix to about 
34 of an inch from the top, then 
quickly insert some wire mesh for re- 
inforcement, and continue to fill the 
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box with the casting material, As 
soon as this material is set up enough 
so that a piece stuck into it won't 
wobble, place the tab sections of the 
creche figures into the base. If your 
correct, the 


measurements are wire 





FIGURE 6 


will prevent the 
copper shapes from sinking in deeper 
than they should. After the casting 
material is thoroughly set, untie the 
string and release the boards of your 
and finished. 
(If you have used cement for casting, 
keep it moist for another 24 hours 


mesh reinforcement 


mold, your creche is 


after it has set.) 

The second, and 
base is made in the same way as de- 
scribed for the permanent one. How- 
ever, cardboard strips the size of the 
length of the mold, and wrapped in 
aluminum foil, are prepared before- 
hand, The wrapped strips must be the 
saine thickness as the enameled pieces! 
The mold is filled with the casting 
mix, wire mesh and all. Next, the 
stable and manger are placed, then 
the strips are placed. They are 
pressed down into the mix to a depth 
of 3%4 inch, one behind another like 
ruled lines on a paper (Figure 7). 


more versatile, 








ene, 


FIGURE 7 


When the cast has hardened, they 
are taken out and the grooves remain 
in the cast. The figures are put in 
these, and can be shifted around. And, 
of course, more of them can be added 
whenever you want. 

This type of mounting for a Christ- 
mas creche has several distinct ad- 
vantages. The pieces have a perma- 
nent mounting when they are dis- 
played, the figures can be moved 
about, and the creche can be dis- 
mantled and stored away flat since 
the figures can be slipped in and out 
of the grooves with the greatest of 
ease, 

I hope you like the creche idea and 
make one for your Christmas deco- 
ration, Next month Ill be back with 
more ideas for Christmas. ® 





we 


Just Out! 
Send For 
The Latest 


1962 
CRAFTOOLS — 
CATALOG 
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ART CRAFT SUPPLIES, INC. 
Distributor for 
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BUY THE ORIGINAL... 


“DOUBLE B” Wood Novelties’ Lace, 
Scratitto and Cleanup Tools. Designed 
to meet every ceramic job need! « PRE- 
CISION FABRICATED + STAINLESS 
STEEL BLADES + FINEST STEEL 
NEEDLES »- SEASONED HARDWOOD 
HANDLES + SOLID BRASS FERRULES 
* MADE IN THE US.A. 

Available at your local suppliers. Write 
for our latest catalog illustrating com- 
plete line of modeling and hobby tools. 
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KEMPER TOOLS 


Kemper Lace Tool ____- @ 75e 
Kemper Clean-Up Tool 
CEE eee @ 75e 
Kemper Twin-Line 
I @ 75e 


Flower Cutters in numerous sizes and pat- 
terns, etc. 


Please ask your dealer for these 
and other Kemper Tools. Write for 
FREE catalogue to: 


KEMPER MFG. CO. 


P.O. Box 545, Chino, Calif. 
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9 River Street Oneonta, N.Y. 
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people, 


ST. LOUIS ACCESSIONS 
As an addition to its growing collection 
of Japanese art, the City Art Museum of 


St. Louis recently purchased a _ pair of 
porcelain dishes of the 18th century 
These high-quality pieces, known as Na- 
beshima porcelain, were made in the Arita 
District near Nagasaki toward the middle 
of the Edo Period (1615-1868 About 
six inches in diameter, these shallow-footed 
dishes (pictured) are decorated with a 





blue 


and over- 


floral design in underglaze 


glaze colored enamels in red, green and 
yellow. Their flat, decorative characte 
and luminous coloration is purely Japa- 


and with their great technical 
perfection, the Museum feels that they are 
among the most beautiful procelains ever 
Japan 


nese in taste 


made in 


SEELER ENAMELS EXHIBITED 


and 
Seeler are 


Cloisonne grisaille enamels by 
Margaret 


Museum 


shown at the 
of Contemporary Crafts, New 
York, until November 5. While teaching 
at the Putney School, in Vermont, Mrs 
Seeler’s cloisonne enamels won a first prize 
in an exhibition at the Wichita Art 
Gallery: this led to her appointment as a 
teacher in the school of the Wichita Art 
Association. Upon returning to the East, 
Mrs. Seeler established her own studio at 
Westport. Margaret Seeler states that her 
aim is to revive the fine character of old 
enamel techniques but to give them 


being 


new 


life and content 


GREENWICH HOUSE EXHIBIT 
Members of the staff, the 
ganization and students presented their fall 
exhibition and sale of individual pottery 
and sculpture at Greenwich House Pottery, 
16 Jones St., New York City. The exhibit, 
held from October 25 through November 
1. was planned for special interest in the 


potter's or- 


varicty of work displayed and its many 
decorative uses, according to Jane Hart- 
sook, director. The jurors for this event 
were David R. Campbell, president of the 


American Craftsmen’s Council; William J. 
Industrial Arts, 
Columbia University: 
Simches, internationally 


professor of 
College, 
Frances 


Mahone), 
Teachers 
and Mrs. 


known ceramist 


places & things 


ART OF PERU 
An exhibition 
of Peruvian art. 


illustrating the 
its variety of 


antiquity 
both tradi- 
in everyday life 
view at the 
of Natural History in 
Outstanding examples of 
textiles and 


some of 


tion and form and its role 
of the people, 
American Museum 
New York. 


ceramics, 


now Is on 


sculpture, metal 
included, them 
first time. The 


selected represent Peruvian 


work are being 


exhibited for the materials 
art covering a 
from 2500 B.C. to the 17th 


A.D The show closes January 1, 


period of 
century 
1962 


CHICAGO LIBRARY SHOW 
The work of five 
had their 
showing in the 


prominent Chicago 
first Art Depart- 
Public Li- 
brar) ago was the featured ex- 
hibit during the of October. A 
variety of small animal and bird sculptures 
other materials 
Odell, and jewelry in 
was displayed by 


artists who 


ment Chicago 
ten years 


month 


and 
Ginc 


in terra cotta 
exhibited by 
gold and 


Halasi 


was 


silver Anna 


SHOW OF SHOWS WINNER 
Mrs. Robert Levin, of Salina, Kansas, 
was the $500.00 Grand 
Sweepstakes Award in the hobby competi- 
Show of Shows, held in Chi- 
cago recently. In the Jack Weber, 
shown holding Mrs. Levin’s winning piece, 


winner of the 


tion at the 
photo, 





Mrs. Eileen 
promoter of 
attendance 


from 
(left), 
that 


is accepting the award 


Kane. Mr. Al Kane 


the show, has announced 


for the 1961 show was 9,782. Plans are 
being completed for the 1962 show, which 
will be held at the Pick-Congress Hotel, 
in Chicago, August 25 through 28 
TRAVELING EXHIBIT AVAILABLE 
Thirty craftsmen have their work in- 
cluded in the newly assembled Fourth 


Exhibit, arranged annually by 
of Connecticut Craftsmen. 


Traveling 
the Society 
This 


weight 


exhibit travels in its own light- 
aluminum and wood case, and the 


Continued on Page 35 
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1! ATTENTION !! 
STUDIOS 
HOBBYISTS 
TEACHERS 


After 42 years in the business of 
manufacturing Ceramic Colors, we 
have inaugurated a sensational new 
sales policy. YOU may become a 
qualified distributor with an initial 
order of just $8.00!! 


BUY ALL YOUR COLORS 
AT DISCOUNT 


For full particulars just send us your name 
and address — a postcard will do. But 
do it now. 

Choice of over 200 colors. All fresh stock 
made daily from our own PATENTED OIL 
BASE formula. 


HART'S 


OF 
CALIFORNIA 






FACTORY & 
WESTERN 
DIVISION OFFICE: 


Inglewood, Calif. 


HARTS 


P.O. Box 920-CM 


CeramActivities 
Continued from Page 34 


only charge is for its transportation. It 
easily fits into a station wagon. In previous 
years, it has traveled all over the United 
States and has been on display in colleges, 
libraries, banks, craft centers, etc., and 
has been most enthusiastically received by 
all who have viewed it. It will go to 
Florida, South Carolina and _ Virginia 
early in 1962. Categories included in this 
new show are ceramics, embroidery, 
enamels, jewelry, metal, textiles and wood. 

Many of the craftsmen included in this 
exhibit are nationally known. Marjorie 
Walzer, whose work is also on exhibition 
in the traveling show sponsored by the 
Smithsonian Institute, has a blue stone- 
ware vase in the Connecticut show. A 
drip glaze Judy Manchester, a 
planter by Joan Mazotta, a covered bowl 


vase by 


by Mary Sease, and a stoneware vase by 
Mary King Risley, all members of the 
well-known Wesleyan Potters, show a wide 
varety of the different techniques and 
textures in the pottery field. Contact Miss 
H. A. Haselton, 67 Newport Ave.. West 
Hartford z. 


Conn 





SEND NEWS, and photos if avail- 
able, about “People — Places — 
Things” you think will be of ceramic 
interest. Our CeramActivities edi- 
tor will be glad to consider them for 
this column. 














ILLUSTRATED CATALOG 
of Molds and Patterns. Included at no extra 


cost — many pages of How-to-do-it Ideas. 
Send $1.00 today! 


BEE BASCH DESIGNS, INC. 
70 Pine & First Sts., Englewood, Fia. 
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Copper Enameling 


our complete source of materials 
equipment. Fully illustrated 

6 INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 
by staff, others 50c. 
Ask for school discounts. 
TEPPING STUDIO SUPPLY CO. 
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3517 Riverside Dr. Dayton 5, Ohio 








Library Binder. 
Holds a year's 
supply of CM. 
Order yours to- 
day. Postpaid. 
$3.50 
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. 
Itinerary 
Continued from Page 10 


OHIO, LAKEWOOD 

through November 20 
Chinese Ceramics and Textiles, at the 
Lakewood Civic Art Gallery in the Lake- 
wood High School. 


PENNSYLVANIA, PHILADELPHIA 
through November 5 
“Pueblo Art of San Ildefonso—A Living 
Heritage at Today's Crossroads,” at the 
Art Alliance. 


PENNSYLVANIA, PHILADELPHIA 
November 10—December 31 

Christmas Crafts Exhibition, at the Phil- 
adelphia Art Alliance 


WASHINGTON, SEATTLE 

through November 5 

T’ang Exhibit from the permanent col- 
lection, at the Seattle Art Museum. 


WASHINGTON, SEATTLE 

November 9—December 3 
47th Annual Exhibition of Northwest Art- 
ists, at the Seattle Art Museum. 


WISCONSIN, GREEN BAY 

November 5—26 
Northeastern Wisconsin Art Show in- 
cludes ceramics and sculpture by Wiscon- 
sin Artists. At the Neville Public Museum. 


WISCONSIN, MILWAUKEE 
November 9-——-December 10 


The 41st Annual Exhibition of Wiscon- 
sin Crafts, at the Milwaukee Art Center. 


the complete 
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SUPPLY 
HOUSE 


for all 


BB Ceramic Supplies 

HB Mosaic Tile Supplies 

GH Metal Enameling Supplies 
WB Gravel Mosaic Supplies 


WRITE FOR OUR #6 
CATALOG 


send 50c refunded on first order 


Van Howe 


Ceramic Supply 
1185 SO. CHEROKEE 
DENVER 23, COLORADO 
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Distributor And Dealer 
Inquiries Invited 


ALICE LEE CERAMICS 


National Representative 
1645 Homestead St. Baltimore 18, Maryland 














all-occasion GIFT idea 


A subscription to CERAMICS MONTHLY makes 
an deal gift for any occasion! Simply fill in the 
subscription blank in this issue, mark it ‘‘gift,"’ 
and tell us how you want it signed. We'll an- 
nounce your present with a handsome gift card 
in your name. 

If the recipient of your gift is 
subscriber to CERAMICS MONTHLY, 
extend the current subscription. 


already a 
we will 











(Quantity Discounts) 
No. 97X 


Beautiful Transparent Lucite in All Colors: 
Rose, Green, Gold, Red, Crystal, Blue, Purple. 
See Your Dealer or Write For Sample. 
NATIONAL ARTCRAFT SUPPLY CO. 
12213 Euclid Ave., Dept. C 
Cleveland, Ohio 
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Just Out! 
BERGEN’S 


ea. 1982 


CATALOG 


Completely revised, enlarged and 
rearranged for easy ordering. 


@ CERAMICS 
. . « an ALL-NEW section including 
REWARD, PASCO, STEWART, KEMP- 
ER, STAR STILTS, DELTA BRUSH 
(featuring mew MARC BELLAIRE 
line) and many more famous brands. 





@ COPPER ENAMELING 

# MOSAICS 

@ JEWELRY SETTINGS & 
PORCELAIN BLANKS 

@ RHINESTONES, JEWELS & 


XMAS TREE LIGHTS 
@ SCHOOL ART SUPPLIES 
= HANDICRAFTS 


DOUBLE YOUR MONEY BACK... 

to get your copy send 50c. With your 

catalog you will receive a $1.00 cer- 

tificate which you can use towards 

your first order. 

Catalogs requested by schools or institutions 
will be sent free. 


BERCEN 


ARTS & CRAFTS, INC. 
300 S.W. 17th AVE., MIAMI, FLORIDA 
Dept. CM-11 














CKINGSPIN BE aE Pel a Ba 3 
TURATABLE 


MODEL T 12 $6.95 
A 12-inch wheel for the price of on 8- 
inch Made of KINOLITE—latest sinktop 
materioi used in newest . Heovy Kinalloy 
round base. Just the thing to use on those lace 
dolls. SEE YOUR DEALER OF DISTRIBUTOR—OR WRITE 


GILMOUR CAMPBELL 
DETROIT 13, MICHIGAN 


EW 







——— 
14258 MAIDEN 


—FRANCOISE CERAMICS— 


Distributor for 
DUNCAN PRODUCTS - Delta Brushes 
A.B.C. Glazes - Star Stilts 
Atlantic - Holland - Ludwig Schmid 
Molds 
Marc Bellaire Brushes - Paragon Kilns 


Art Books - Clay - Slip - Greenware 
113 49th St., So. St. Petersburg 7, Florida 











MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 


Write now for FREE literature 








ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 





36 








CERAMIC 


Shipper 


Improved Kiln Line 

The Denver Clay Co. has introduced 
a refined and improved kiln line following 
purchase of the Dickinson Kiln Co. last 
year. Kilns range in size and models to 
meet the requirements of beginning pot- 
ters up through large industrial shuttle 








kilns. 


features all-welded construction, 


The modernized DFC-Dickinson line 
improved 
controls, heavy-duty electric elements and 
precision fitted doors. Five models are 
available in three series which range from 
1 to 16 cu. ft. capacities in a variety of 


firing speeds and ranges with any type 
of automatic safety control equipment. 
Denver Fire Clay Co., 3033 Blake St., 


Denver 17, Colo 


Miniature Stickers 

Attractive small stickers are available to 
help craftsmen solve their labeling prob- 
lem. Made of genuine metal foil, the min- 





Mielarz 


PORT ANGELES 





iature stickers are available in black, blue, 
green or red printing on either gold or 
silver foil in a choice of bright or satin 
finish. The illustration shown is the actual 
size of the stickers. Samples and prices on 
request from: Bucher Brothers, 729 Leo 
St., Dayton 4, O. 


Cathedral Glass Source 

Chips, chunks, panels and dalles of 
Cathedral Glass are available in 18 kiln- 
tested colors from the Kokomo Opalescent 
Glass Co. The color line includes blues, 
greens, reds, pinks, ambers, purples, a 
clear and a charcoal. It is reported that 
the glass will adhere to glazed ceramic 
surfaces and will keep its shape up to ap- 
proximately cone 014. At higher tempera- 


Continued on Page 38 











Contact Trinity — 
for Superior 


CERAMIC and 
PORCELAIN CLAYS 


Distributor for 
REWARD PRODUCTS 





¢ CriMily. CERAMIC: SUPPLY, Ine 


Datlas 35, Texas 


FL 7-615) 


Diplomacy Row 
Telephon: 





Norwest Novelty Co. 


32480 Northwestern Highway 
Farmington, Michigan 
Hours: 9 to 5 
OPEN SUNDAY 








Closed Monday 
Phone MAyfair 6-6003 








You can make extra dollars by selling 
isingle copies of CERAMICS MONTHLY 
tand taking subscriptions on o commission 
i basis WRITE to Circulation Dept 
; Ceramics Menthly 
4175 N. High St. + Columbus, Ohio 





18 Kiln-Tested Colors of Cathedral 
Glass. Available in CHIPS, CHUNKS, 
SHEETS or SLABS. 


Write for information 


KOKOMO OPALESCENT GLASS CO., INC. 


P.O. Box 359 Kokomo, Indiana 











WRITE FOR FREE LITERATURE 
QUALITY CERAMIC PRODUCTS 


Stains Kilns 


Manvtactured by 


NORRIS LABS. 


2154 IRVING BLVD., DALLAS 7, TEXAS 














FOR THE FIRST TIME 


' 60 Molds From 
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30 Leading 
IN ONE CATALOG............ $1.00 


Companies 
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722 Southwest Bivd. 


CERAMIC 
CENTER 


Kansas City, Missouri 
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FOR THE CLASSROOM BULLETIN BOARD 














AMELS were used to carry large loads of cargo to 
CAMEL and from China many centuries ago. Silks, ceramics 


and other precious objects were loaded over their backs 
and were held in place by their humps for the trip over 
the mountains. On the return trip to China, the camels 


Clay sculpture from China 


| DATE: About 550 A.D. | carried colored glass, pigment for glazes and textiles from 
HEIGHT: 101% inches Cae eae: ne: ; 

his spirited animal was modeled from a buff-colored 

PRESENT , earthenware clay and covered with a pinkish-cream slip 

| HOME: The Seattle of liquid clay. There are touches of red color in the 


open mouth, at the eyes and on one ear. He was not 
glazed. This “Ship of the Desert” was made during the 
Northern Wei Dynasty. He now delights visitors to the 
Seattle Art Museum. 


Art Museum, 
Eugene Fuller 
Memorial Collection 
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JACK D. WOLFE CO., INC. 
724 Meeker Ave. 
Brooklyn 22, N. Y. 

— Tel: Evergreen 7-3604 





A Complete Line of: 
CERAMIC MATERIALS and EQUIPMENT. 


Sculpture, Mosaics and 
Copper Enameling Supplies . . . 


We manufacture our own line of Clay 
Bodies, Glazes, Wheels, Tools, Etc. 


Our Aim is: QUALITY & SERVICE 


Write for our 64-page catalog - 35c 
Dealers and Distributors Invited 








N.Y. STATE FACTORY REPRESENTATIVE 
for the Fabulous Homogenized Mayco 
Glazes, and Kay Kinney Glass Stains and 
Molds. Write for Descriptive Circulars. 
PERFECT ITEMS FOR 
ANY SCHOOL ROOM 


BUFFALO CERAMIC & ART SUPPLY CENTER 
437 Franklin St. Buffalo 2, N.Y. 











Please Mention CM 
when writing our advertisers 





JOHN'S 
MOLDS 





Send 50c 
for catalog to: 
Dept. M 


Ohio Ceramic Supply 


BOX 134 KENT, OHIO 


Back Lewes of CE 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents pay 3% sales 
tax). We pay postage. 





1953 
February, July, August, October, Decem- 


ber 

1954 
March, July, August, November, Decem- 
ber 


1955 
July, August, November, December 
1956 


June, August, December 


1957 
April, May, June, July, August, Sep- 
tember, December 

1958 
March, April, May, June, September, 
October, November 


1959 
September, November 

1960 
January, June, October. November, 
December 

1961 


January, April, September, October 
Please send remittances (check or 
money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 
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tures the glass will melt and pool. It can 
be used effectively over underglaze de- 
signs, it combines very well with glazes, 
and can be used for sagging in molds. 
Write: Kokomo Opalescent Glass Co., 
Inc., P. O. Box 359, Kokomo, Ind. 


Hobbyist Greenware Guide 
“Beginner's Manual for Low Fire Cera- 
mics,” by Marjorie E. Hadley, is written 
for the use of beginners who wish to work 
with cast ware. The manual starts with 
definitions of materials and discusses pre- 










Begemer's Manual 
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paration of greenware, underglaze ap- 
plication, glazing methods and the use 
of overglaze. The informal text also in- 
cludes sections on unusual effects, special 
techniques and short cuts for the hobby- 
ist. Marjon Ceramic Shop, 3418 N. 24th 
St., Phoenix, Ariz. 
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wned by a corporation 
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must be given. If owned by a partnership or other 
unincorporated firm, its name and address, as well 
as that of each individual member, must be given.) 
} Addr 
Profession I ..Columbus, Oh 
Boomers £.. Thavle »cocscecsscess Worthington, Oh 
me + idholders, mortgage ar ther 
security tr holdir me f t of 
mor f bonds, mortgag r other 
security tr holding one per cent of 
mor ir 4 bonds, mortgages, or other 
securities are are none, statc.) n 
4. Paragraphs 2 and 3 include, in cases where the 
stockholder or security holder appears upon the book 
of the company as trustee or in any other fiduciary 


relation, the name of the person or corporation for 
whom such trustee is acting; also the statements ir 
the two paragraphs show the afhant's full knowledg 
and belief as to the circumstances and conditions 
under which stockholders and security holders whe 
do not appear upon the bool 4 the company as 
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5. The average number of copies of each issue of 

this publication sold or distributed through the mails 
or otherwise, to paid subscribers during the 12 
months preceding the date shown above was: (This 
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Spencer L. Davis 
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October, 1961 
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(My commissior xpires December 26, 1963) 
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